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PORTRAITS OF SOME OF THE DESCENDANTS OF 

WILLIAM PENN, AND MEMORIALS OF HIM, 

IN THE POSSESSION OF THE EARL 

OF RANFURLY. 

BY W. M. CONWAY. 

Iii the month of June last I was permitted, by the kind- 
ness pf the Historical Society of Pennsylvania, to place in 
their library some negatives, taken from pictures and other 
objects at Dungannon, which would, it seemed to me and to 
my friend Lord Ranfurly, be likely to be of more service 
and interest if deposited there than anywhere else. A brief 
account of the originals, from which these negatives were 
taken, and of the other objects of interest connected with 
the Penn Family in possession of Lord Ranfurly, and pre- 
served at Dungannon Park, County Tyrone, Ireland, may 
not be unacceptable to members of the Historical Society. 

It will be well first to explain how these articles came to 
their present owner. William Perm's son Thomas married 
Lady Juliana Fermor, fourth daughter of the first Earl of 
Vol. viii.— 24 (353) 
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Pomfret. 1 Sophia Penn, their daughter, married the Hon. 
"Wm. Stuart, Archbishop of Armagh, and son of John, Earl 
of Bute. Their daughter, Mary Juliana Stuart, married 
Thomas Knox, second Earl of Ranfurly, the grandfather of 
the present Earl. 

Of William Penn, Dungannon possesses certain relics not 
unimportant. Two of these appear in one of the photographs 
along with two miniatures which will be referred to later on. 
The first is labelled " Hair of William Penn, Founder of 
Pennsylvania, under a diamond/' The diamond, which is 
cut into the form of a heart, is mounted in gold, on the 
back of which is engraved " W. P. ob* 3 July 1718 Mt. 73." 
The second relic bears the label "A pencil-case, made out of 
Native Gold taken upon the King of Candy. W. Penn." 
There is a garnet at the closed end. Only the barrel of the 
pencil-case is old ; the point is of modern construction. 

More interesting and valuable than either of the foregoing 
is a volume in its original binding containing three of Penn's 
writings. They are "An Account of W. Penn's Travails in 
Holland and Germany Anno MDCLXXVII For the Service 
of the Gospel of Christ, by way of Journal. Containing 
also Divers Letters and Epistles writ to several Great and 
Eminent Persons whilst there. The second Impression, 
Corrected by the Author's own Copy, with Answers to some 
of the Letters, not before Printed. London, Printed and 
sold by T. Sowle, in White-Hart-Court in Grace-Church- 
Street. 1695." The second tract is " A Call to Christendom, 
In an Earnest Expostulation with Her to prepare for the 
Great and Notable Day of the Lord That is at the Door. 
By William Penn. The Second Edition. London, Printed 
& sold by T. Sowle, near the Meeting-house in White-Hart- 
Court in Gracious-Street. 1695." The third tract is "Tender 
Counsel and Advice by Way of Epistle to all those who are 
sensible of their Day of Visitation, And who have received 

1 The original agreement of settlement made at the time of the marriage 
of Thomas Penn and Lady Juliana Penn is in the Historical Society of 
Pennsylvania. It covers eight skins of parchment, 26 by 34 inches each. 
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the Call of the Lord by the Light and Spirit of his Son in 
their Hearts, to partake of the Great Salvation, wherever 
scattered throughout the World ; Faith, Hope and Charity, 
which overcome the World, be multiplied among you. By 
William Penn. The Second Edition." London, etc., 1695. 
This interesting volume was presented by Penn to his 
second wife Hannah Callowhill, before their marriage. On 
the fly-leaf is written in Penn's bold hand : — 

"for my deare 
friend han- 
nah callowhill 

JUN. 

W. P." 

The book, as a note within it states, was given by the 
Hon. Mrs. William Stuart to Lady Elizabeth Knox, who 
placed it in its present home. 

At the end of the volume is pasted an autograph letter 
from Hannah Penn to her husband, which seems worth re- 
producing entire, in this place. 

" Worminghurst 27 th 10 th 1703. 

My Dearest 

Thine I had by last and the former post and herwith send 
thee the best Doe we have, as Parham keeper tells me, at 
least as good as any ; but 'tis so very Indifferent that could 
I have sent thee an answer any other way I w T ould not have 
been at this charge, doubting 'twill not answer thy expecta- 
tion at last, if for any extraordinary occasion. I hope noth- 
ing (will by next post) alter thy intentions of setting out 5th 
day, at w ch time I purpose the horses shall meet thee at 
Darking 1 and hope it will please the Lord to bless us at last 
w th a comfortable meeting, we are at present all pretty well. 
I shall not be very long now, hoping in a few days to have 
the happiness of a more intimate Conversation. I hope 
Johnes brickes (John's breeches) at least, are done, and that 
thou will bring y e coat body for hanna, both w ch are very 
much wanted, as also a firkin of butter for none is yet coma 

1 Dorking. 
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to Land, y e sugar, wine, etc. is come ; but no German Ball. 
I am consernd that thou should order me to draw on W m 
Avbrey, 1 but more, that he should be so disrespectfull as to 
return the bill, I hereby also send him a letter of resentment, 
and another bill goes from Tho. Woollier (?) the other has 
been hence 10 days and more, and now 7 returned to his great 
disapoyntm*: and will be to our dishonour if this is not 
punctually payd, wherefore pray wherever the mony is bor- 
rowed, let 301b be Layd in W m Avbrey's hands, to save that 
muck worm harmless. I am forct to draw at sight or five 
days, it being from him already due. and on W m Avbrey 
again tho against the grain, that it may not be known here, 
he esteems our frdship so little, and w r ould rather have it 
thought 'twas some mistake or oversight than slight, and 
hope it so too, or else I think 'twas very unkind. £fow r my 
dearest accept my truest love and heartiest wishes for thy 
health and safe return, pray give my dr love to relations, 
and our landlord and wife, with respects to Lady Barnerd, 
to whom I own myselfe obliegd for the favours already 
bestown. and hope to deserve her friendship, and should 
be sorry to purchase her displeasure; I think her advise 
kindly intended, and almost resolve to take it, if my hus- 
band will live so long and oft in London, but if I could with 
him Live a retired as well as country Life, I should wish 
w T ell to my frds there, but say happier still am I. since the 
above T. W. was with me for the bill and says the carrier 
will be in early 4 th day by whom I incline to send the venson 
directed to W. Weston, to whom I inclose this, and remain 
in dearest Love and deepest Ties 

Thy own afP 

H. PENN. 

do love to sister Low t her etc. 

Daugh r and 3 children desire their duty and cous Eebecha 
her respects, she and w L are of opinion y* could he be cleared 
of the 2 d part that Wade will assuredly forgive his. E. 
Blackfern is fully persuaded of it. 

1 William Aubrey, who married Letitia Pecn, August 20, 1702. 
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We very much want a pillion and cloth having none but S. 
H's and but one side sadle for all these servants, but pray let 
not this take up thy time or hinder thy return in the least 
from thine own H. P. 

For W m Penn Esq r at his lodgings near Hide park Gate or 
elsewhere. London." 

The only other autograph of W m Penn at Dungannon is 
preserved in the volume containing the pedigree of the 
Knox family. 

It consists merely of the following words: — 

" saith my soul who am 
Your friend and brother in the truth 
Love and patience of the kingdom of Christ 
W m Penn." 

Of William Perm's son Thomas, who in due time became 
Proprietor of Pennsylvania, there is at Dungannon a most 
excellent portrait. It is a small full-length of a perfectly 
dressed and somewhat precise gentleman in the costume of 
the middle of the 18th century. He wears an embroidered 
grayish lilac silk coat and breeches, and a long white satin 
waistcoat. He stands at the open door of a wainscoted room 
with uncarpeted wooden floor. Thro' the doorway an anti- 
chamber can be seen, with a window opening upon a pleasant 
country view. 

A companion picture to this is a similar small full-length 
of his wife, Lady Juliana Penn. She wears her wedding- 
dress, which is of white silk, very long in the waist and 
open dow r n the front, showing a white quilted petticoat. The 
dress is bolstered out very much on each side (tho' not in 
front or behind) by a huge crinoline. She stands near the 
fireplace of a beautifully decorated room, in Lord Pomfret's 
house, in Albemarle Street, London. The fireplace is occu- 
pied by a vase of flowers ; on the mantelpiece are oriental 
and other jars, and above them a picture (of the Claude type) 
sunk into the wainscot. The rest of the walls are covered 
with a most handsome green brocaded paper. There is also 
a bench covered with green leather, and of very graceful 
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form. The landscape seen through the window is, of course, 
imaginary. 1 

Both pictures w 7 ere painted by Peter Van Dyck, in the 
year 1750, as a memorial of Thos. Perm's marriage. They 
descended to the Hon. Mrs. Stuart, and were presented by 
her, in 1835, to Viscountess Northland, afterwards Countess 
of Ranfurly. The portrait of Thos. Penn was engraved at 
least twice ; the upper part of the figure by C. Turner, pro- 
bably to illustrate a publication of the Outinian society (an 
impression of this belongs to the Hist. Soc), and the bust, 
engraved in mezzotint (the original plate still exists in 
America). 

Peter Van Dyck, the painter, w r as born in 1729 (the same 
year as Lady Juliana), and is said to have been a descendant 
of the great Van Dyck. Redgrave says that u he was invited 
over from Holland by Sir Joshua Reynolds to assist him, 
particularly in his draperies, and remained with him for 
many years. He afterwards settled at Bristol, where he 
practised as a portrait painter, and w r as reputed for his like- 
nesses. He exhibited, with the Incorporated Society of 
Artists in 1762, a c Diana,' an historical subject, and a por- 
trait; and in 1764, * Portraits of a Lady and Child in the 
Character of the Madonna.' At the Free Society in 1767, 
he exhibited three whole lengths, and three other portraits. 
There are portraits by him of the poets Coleridge and 
Southey 2 in the National Portrait Gallery (London)." The 
Penn portraits are early works of his, and show him strongly 
under the influence of the Dutch portrait-painters, and work- 
ing in somewhat the same style as Hogarth in his family 
groups. There is no trace of the influence of Sir Joshua 
Reynolds. Indeed, Van Dyck, being in England (as these 
pictures show-) in 1750, the story about Reynolds bringing 
him over is probably altogether false. Reynolds very likely 

1 These facts are derived from inscriptions on the backs of the pictures. 
[The picture of Lady Juliana Penn accompanies this article. In using the 
negative presented by Mr. Conway, we were obliged to give the portrait to 
our readers in reverse from the original. — Ed. of Mag.] 

2 They were painted in 1795 and 1796 for Mr. Joseph Cottle, of Bristol. 
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employed him, as he did Northeote and numbers of others, 
because he found him ready to hand. In his later pictures, 
Van Dyck shows the influence of Reynolds, working on a 
larger scale and in a bolder manner. The new style did not 
suit him so well as the more modest fashion of his youth, 
and the later pictures are far less interesting than these two 
very charming works. 

Of Lady Juliana Penn, there are three more portraits at 
Dungannon. One is a half-figure crayon drawing of great 
charms, in which the lady is represented looking at the 
spectator with a most tender and pleasant expression. She 
wears a light veil over the back of her head, and draped 
about her shoulders; the low dress is calculated to show off 
her beautiful neck. This picture was engraved by 0. Turner 
as a companion to the engraving of the husband referred to 
above. There is likewise a line engraving, either after this 
picture with alterations, or after some other picture of the 
same type unknown to me. It is a companion to the other 
engraving of Thos. Penn previously mentioned. Impres- 
sions of both plates belong to the Historical Society. 

The third Dungannon portrait is a small ivory bust relief 
in profile to the left, carved like a cameo, and set in a silver 
filigree case. It is a very fine piece of work. The lady is 
represented in classical attire, in the character of Diana, a 
small crescent being carved above her brow. Her face, with 
its delicate profile, lends itself well to this adaptation, and 
the artist has performed his task with skill, showing genuine 
knowledge and dexterity, especially in the treatment of the 
hair, and the modelling of the neck. 

Lastly, we have a miniature of Lady Juliana in later life, 
apparently about the age of 50 (she lived to be 72, dying in 
the year 1801). It marks the further development of a very 
sweet character, and the increased expressiveness which age 
usually gives to a face whose leading characteristic is sweet- 
ness of expression. This miniature, mounted in a setting of 
little pearls and dry grass, the whole within an oval black 
frame, is one of the prettiest pieces of arrangement conceiva- 
ble. Members of the Historical Society have far better 
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opportunities than I for forming an opinion as to Lady 
Juliana's character; but, judging solely from these pictures, 
it appears to me that she must have been a person of singular 
gifts and rare fascination. If so, it is a matter for congratu- 
lation that so many representations of her exist. 1 

A very handsome chest of inlaid wood, beautifully wrought 
in the French style of the seventeenth century and of great 
value, belonged to the famous Louisa Queroualle, Duchess of 
Portsmouth (who came to England in 1670, and died in 1734). 
It was given by her to her great-niece, the Countess of Pom- 
fret, Lady Juliana's mother, and may be mentioned here, 
tho' not properly pertaining to our subject. The same may 
be said of a miniature of Lady Charlotte Finch, a sister of 
Lady Juliana's. She became governess to the children of 
George III., and invented dissecting maps, since grown com- 
mon enough in nurseries and school-rooms. The original set 
of such maps is in a little cabinet at Dungannon, a label on 
which states that " those in this cabinet were expressly made 
for and always used in teaching geography to George IV., 
his brothers and sisters." The miniature (one of those pho- 
tographed) represents a stiff and terrific old woman, whom, 
one would judge, " George IV., his brothers & sisters" would 
probably hold in wholesome dread. 

Coming down to the next generation, we have two little 
ivory panels, upon which pictures are wrought in hair 

1 [She was, we believe, such a person as Mr. Conway supposes, and also 
possessed of remarkably good business abilities, and of a strong character. 
The collection of " Penn Papers" in the Library of the Historical Society 
contains many of her letters. Towards the close of her husband's life, 
immediately preceding the commencement of the Revolution, she appears 
to have personally conducted his correspondence connected with America, 
and this during a period of great public excitement. She continued her 
attention to such matters during her widowhood until the war put an end 
to all communication between England and the American colonies. — Ed. 
of Mag.] 

From Sir J. Reynolds' lists of sitters we find that Lady Juliana sat to 
him for her portrait in January, 1753, February, 1764, and February, 1767. 
Where are these three portraits ? Perhaps the crayon drawing is copied 
from one of them. 
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gummed on the surface of the ivory. On the frame is the 
inscription, "Done with the Hair of the Children of the 
Right Hon ble Tho s Penn and Lady Juliana his wife." The 
work is fine, but qurious rather than beautiful. 

One of Thos. Penn's daughters married Mr. "William 
Baker. There is a pretty representation of her at the age 
of eight, in the form of a bust relief in wax by Joachim 
Smith. A smile, on the childish face, is capitally rendered ; 
every detail is well modelled and the whole is a charming 
specimen of one of the arts which photography has slain. 

Another of Tho3. Penn's daughters was Sophia, already 
mentioned as the wife of the Hon. Wm. Stuart, Archbishop 
of Armagh. Of her there is one of the most beautiful 
miniatures I ever saw, probably by Cosway, a bust turned in 
three-quarters to the right, against a mottled blue-sky back- 
ground. Her face resembles that of her mother, Lady 
Juliana, in her youth ; the flesh colour is remarkably soft and 
transparent. The hair is arranged in ample powdered curls, 
in the fashion familiar to admirers of Sir J. Reynolds' pic- 
tures. A pendant to this, painted by the same hand, and in 
the same manner, only turned in three-quarters to the left, 
is the miniature representing Juliana Rawlins, daughter of 
the William Baker above referred to, and therefore grand- 
daughter of Thomas Perm. The face is less beautiful and 
more pert than that of Mrs. Stuart, but, as a work of art, 
the painting is no wise inferior. 

There remains only to mention a splendid mezzotint by 
Charles Turner, after a picture by Sir Joshua Reynolds, re- 
presenting four of the children of Thomas Penn, namely, 
Juliana (b. 1753, m. 1771, d. 1772), Louisa Hannah (b. 1756, 
d. 1766), John (b. 1760), and Granville (b. 1761). The origi- 
nal picture was painted in 1764. It is now in the possession 
of Colonel Stuart, of Tempsford Hall, Sandy, England. 

It is one of the artist's most fascinating family groups, 
and shows him just at the moment when his style w T as reach- 
ing its fullest development. Little John Penn reminds us of 
the work of Rembrandt, his baby brother recalls many an 
Italian "Child Christ," whilst the two girls are essentially 
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English. The composition of the group is remarkably good. 
The engraving, which is dedicated to John Penn, Esq., bears 
the date of publication, 1819. It was no doubt done at the 
order of the same John who appears in it as a child. 1 From 
Reynolds' list of sitters it appears that Master and Miss 
Penn sat to him again in February, 1767, as did their mother 
also, but of this picture (if one resulted at all) no trace can 
be found. 

The following letter has just reached me : — 

Tempsford Hall, Sandy, Sept. 20, 1884. 
Dear Sir, 

I have in my possession the picture called the "Penn 
Family," by Sir J. Reynolds, and portraits of Sir W. Penn 
(Lely), W. Penn, Thomas Penn, John Penn (Copley), & Gran- 
ville Penn, also the stump of the Elm under which the 
Treaty was made with the Indians. Also I have a Punch 
Bowl made for Sir W. Penn (1653) in Holland, and a picture 
of the old House at Stoke, with figures of Thomas, Lady 
Juliana Penn, & some of their children. All these are in 
my house here. 

Yours faithfully 

Mr. W. M. Conway. W. STUART. 

About these pictures, I may be able to send a communica- 
tion to the Historical Society at some future date. 

1 It is No. 420, page 126, in E. Hamilton's " Engraved Works of Sir J". 
Eeynolds," 2d ed., London, 1884. 

[Since the above article has been electrotyped we have discovered an 
error for which we are accountable, and not Mr. Conway, as his statement 
was based on information furnished by us. The mezzotint bust of Thomas 
Penn, mentioned on page 358 as being after Yan Dyck's picture, although 
very like it, is after one by Davis, 1751. It is engraved by Martin. The 
line engraving of Lady Juliana Penn, mentioned on page 359, is engraved 
by Robert Panker, after Cath. Read. — Ed. of Mag.] 



